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SHAPE OF TRUST

Traveling Research Seminar Shape of Trust fosters connections
among established and emerging scholars, curators, and artists
across Central Asia to collaboratively study the region’s modern
and contemporary art. On August 3-4, the working group shares
progress on their art history research projects. Each presentation
will be followed by a discussion: questions, debate, feedback, and
suggestions from participants.

This initiative prioritizes building and strengthening regional
expertise anchored in independent research projects, artist
collectives, and grassroots organizations operating outside
government control and market pressures. In the format of
seminars, the working group engages with collections, museums,
universities, archives, and artists' studios in Almaty (November 10-
15, 2025) and Bishkek (August 3-6, 2026), holding both closed and
open discussions and events on key issues of the discipline, and in
January 2027 the working group will reconvene at New York
University's London campus for a concluding seminar with a
broader network of North and Central Asian art historians to map
future directions for the field.

The project is initiated by Joan Kee, the Director of The Institute of
Fine Arts (IFA) at New York University, and Inga Lace, the Chief
Curator of the AlImaty Museum of Arts, and supported by the

Getty Foundation’s Connecting Art Histories grant.
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SHAPE OF TRUST

KoueBoWn nccnengoBatenbckmm ceMmHap Shape of Trust («@opma
00BepUs») coeanHaeT MPU3HAHHBIX M HAYMHAOLWMMU
nccrnepoBaTenien, KypaTopoB U XYLOXXHUMKOB M3 Pa3HbIX CTPaH
LleHTpanbHOM A31K O/19 COBMECTHOIO N3YYEeHUS COBPEMEHHOIO
MCKYCCTBa pervoHa. 3-4 aBrycra paboyadq rpynna ceMmHapa
NoOeNINTCHA MPOMEXKYTOYHbIMW pe3yfibTaTaMn CBOUX
nccrnenoBaHMK. [ocne KaXxaoro BbICTYN/IeHUS MpefyCcCMOTPEHa
OUVCKYCCUA: BOMPOChI, 06Cy»KOeHMe, OT3bIBbl U MPeanoxXeHumsa
YYaACTHMKOB.

MHnumMaTMBa HaueneHa Ha PopMUPOBaAHME U YKPeneHmne
pPermoHasnibHOM 3KCMNePTM3bl, ONMMNPAIOLLENCSH Ha HE3ABUCKMbIE
mccnegoBaTenbCKMe NPOEKTbl, XyOOXKeCTBEHHble 0bbegMHeHna n
HW30Bble OpraHM3aunm, OENCTBYOLLME BHE FrOCY4apPCTBEHHOMO
KOHTPOMIS M PbIHOYHOIO AaBneHusa. B popmate ceMmnHapos
paboyasa rpynna B3anMoOeNCTBYET C KOMNEKLUMAMM, My3eaMu,
YHUBEPCUTETAMU, APXMBAMU M MACTEPCKUMUM XYOOXKHMKOB B
Anmatbl (10-15 Hoabpa 2025 r.) n bulikeke (3-6 aBrycTta 2026 r.),
MPOBOLS KaK 3aKpPbITble, TaK N OTKPbITblE OUCKYCCUUN U
MEPOMPUATUSA MO KITKOYEBbBIM BOMPOCaM OUCLMMINHDI, @ B SHBape
2027 rofa 3aKtiounTeNbHbIM ceMUHap nponaeT B Hbto-MopKkckoMm
yHuBepcuTeTe B JTOHOOHE C LUMPOKUM KPYTrOM MCKYCCTBOBELOB
n3 CeBepHom 1 LieHTpanbHOM A3MMn.

NMHnumMaTopoM NpoekTa BbicTynatoT [yxoaH Km (Joan Kee),
OMpeKTop MHCTUTYTa U3SLLHbIX McKyccTB (IFA) Hbto-Mopkckoro
yHUBepcuTeTa, M MHra Slaue (Inga Lace), rnaBHbIM kKypaTop Almaty
Museum of Arts; NpoeKT peanm3yeTca Npu NogaepXKKe rpaHTa
Connecting Art Histories poHaa Getty.




Monday, August 3, 10am-12:30pm

GATHERING AND OPENING REMARKS
10-10:30am

INGA LACE (INDIVIDUAL AND GROUP) & GUZEL ZAKIR
10:30am-11:30pm

The research examines the history of Uyghur artists in Central Asia through a diasporic
perspective, exploring how artists across Kazakhstan, Uzbekistan, and Kyrgyzstan forged
transnational artistic networks and redefined their identities in the aftermath of the
Soviet Union's collapse. At the centre of the study is the MING OY (“A Thousand
Thoughts”) gallery, active from 1992 to 2002, one of the first independent artistic
initiatives to bring together Uyghur artists from the three countries. The research
originated from archival work in the studio of artist Abdukerim Isa (1949-2024), where the
discovery of a painting bearing the inscriptions “Association of Uyghur Artists Ming Oy
Gallery” revealed an almost undocumented chapter in the history of Central Asian art.

MEERIM EMIL KYZY
11:30-12:00pm
Institutional self-study. The case of G. Aitiev Kyrgyz National Museum of Fine Arts.

JOAN KEE
12:00-12:30pm

Afro Asia through Central Asia Project asks what happens when Black artists and
figures are imagined by Central Asian artists, or refracted through Central Asian visual
and cultural material? Central Asia becomes a site that tests how elastic "Afro Asia"
can be as a concept. It unsettles easy assumptions about where such solidarities or
entanglements are supposed to originate.

The Geodesic Project works across three case studies: an artist in Korea, one in
Suriname, one in Kazakhstan (Serenjab Baldano). It proposes that an artist and artwork
trace a path of movement that neither center-periphery nor global-inclusion
frameworks can properly accommodate. Both models assume a flat plane, where
intention, biography, influence, translation, and affinity function as sufficient
explanations for how art takes shape.



[ToHegernbHWK, 3 ABrycrta, 10:00-12:30

CbOPbI U OTKPbIBAIOLWMUE CJTOBA
10:00-10:30

MHIA TALE (MHOUBWA. U B TPYTINE) & N'Y3EJIb 3BAKUP
10:30-11:30

MccneooBaHMe pacCMaTPUMBAET UCTOPUIO YUTYPCKUX XYOOXKHUKOB LieHTpanbHOM A3mm
yepes amacnopasnbHyo NepcreKkTUBy, naydad, Kak XydoxHUKM KasaxcTaHa, Y36ekmncrtaHa m
Kblprbi3acTaHa opMMPOBani TPaHCHALMOHaNbHbIE XyAOXXECTBEHHbIE CBA3U U
MepeoCMbICIANM CBOK MOEHTUYHOCTb Mocse pacnaga CoseTckoro Cotosa. B ueHTpe
nccnenoBaHus raneped MING OY («Tbicaya MbiCnien»), cyllecTBoBaBLUasa ¢ 1992 no 2002
rog U CTaBLUaa O4HOM M3 NEPBbIX HE3ABUCKMbIX XYOOXECTBEHHbIX MHULMATUB,
06beaMHMBLLMX YUTYPCKUX XYOOXHMKOB Tpex CTpaH. MlccnegoBaHMe BO3HUKIIO B
pe3ynbTaTe apXmMBHOM PaboTbl B MAaCTEPCKOM XyOoXHMKa Abaykepuma Mcbl (1949-2024),
roe obHapy)XeHMe KapTUHbI C HAOMUCbIO «ACCoLMALMNGA YUTYPCKUX XyOOXHMKOB Ming Oy
Gallery» oTKpbISIO MOYTK He 3a40KYMEHTUPOBAHHYIO CTPAHMLYY MCTOPUM MCKYCCTBaA
LleHTpanbHOM A3MMn.

M33PUM 3MUJIb Kbi3bl
11:50-12:00

CaMom3yyeHme MHCTUTYUnmM Ha npumepe KHMUUM nm. . AnTrnesa

A>KOAH KU
12:00-12:30

MpoeKT APpo-A3ua Yepes NnpusMy LLeHTpanbHOM A3UM CMPaBLUKMBAET, UTO MPOUCXOANT,
Korga adpuKaHCKME XyOOXKHUKM M MEPCOHAXKM BblPaXKatoTCsa LLleHTpanbHOa3MaTCKUMM
XYOOXXHUKaMU UMW MPenoMAaoTCa Yepes LeHTPalbHOA3MaTCKMM BU3YalibHbIN U
KYNbTYPHbIM MaTepuman? LleHTpanbHaa A3mMa CTaHOBUTCA MNOLLAAKOW, MCMbITbIBAtOLLEN HA
MPOYHOCTb MOHATUSA «APPOo-A3ma». OHa pacLlaTbiBaeT yaoOHble MPearnofioXXeHMs O TOM,
OTKy[Aa OO/MKHbI MPONCXOAUTb MOAO0OHbIE CONMUOAPHOCTU UMK NepenneTeHuns.
Feope3nyvecknm NpoeKT paboTaeT Ha MaTepmarne Tpex KeMCoB: XyOoXXHUK B Kopee,
XYyOOXHUK B CypUHaMe, XyOoxHUK B KasaxcTaHe (CepeHaykab BangaHo). OH yTBep»KaaeT,
4YTO XYOOXHWK N MPOn3BeLeHMEe MCKYCCTBA MNPOoYepUMBatOT TPAEKTOPUIO OBVYKEHUS,
KOTOPYK HE MOTYT KOPPEKTHO ONMCaTb HKU MOLeb «LEeHTP-Nnepudepmar, HM MoaeNb
«rnobanbHOM MHKO3MM». Obe Moaenu NpeanonaratoT NAOCKY MOBEPXHOCTb, HA KOTOPOM
HamMepeHue, buorpadms, BIUAHUe, NepeBoq U 6/1M30CTb BbICTYMNatOT A4OCTATOYHbIM
06bACHEHMEM TOr O, KaK MCKYCCTBO 0bpeTaeT dopMmy.



Monday, August 3, 12:50-2:30pm

GEORGY MAMEDOV (ZOOM)
12:50-1:20pm

This project is a book-length essay on Uzbek artist Shamsroy Khasanova (1917-1956), known
as the first female Uzbek professional artist for her portrait series of Central Asian
poetesses blending Islamic miniature and European portraiture. Part one uses archival
materials—sketches, studies, correspondence—to reconstruct the series' biographical and
conceptual origins, arguing it resists the standard frameworks of avant-garde/modernism,
socialist realism, and national tradition, and instead calls those frameworks into question.
Part two builds on this to propose a new approach to Soviet-era Central Asian art: moving
past both methodological nationalism and Russo-centric readings by centering artists' own
self-understanding within a post-colonial modernizing context, parallel to the Black
cultural renaissance, Mexican muralism, and Latin American modernisms.

DILDA RAMAZAN
1:20-1:50pm

Eaten Alive develops a theoretical framework for contemporary Central Asian art in
which cannibalism is treated as a key analytical motif — both as a historically
documented practice and as a cultural metaphor. The project draws on Achille
Mbembe's concept of necropolitics and decolonial critique, addressing questions of
power over life and the body in the context of colonial and post-Soviet legacies.

Building on Central Asian art historiography, the project examines a range of visual
tropes related to cannibalism, including literal acts of anthropophagy and symbolic
gestures of appropriating and "consuming" the Other. Particular attention is given to how
artistic practices in the region engage with violence, forms of control, and possible
strategies of resistance.

ANEL RAKHIMZHANOVA & MARYAMGUL YESKEN
1:50-2:30pm

The presentation discusses the first stages of archival research and interviews with the
Kyzyl Tractor art collective in preparation for their comprehensive survey book. The
publication, the first of its kind, will weave together thirty years of performances,
paintings, philosophical manifestos, and oral histories, describing the works in detail
while situating them within their sociopolitical context. Following up on the fieldwork, the
researchers will consider several issues of navigating the book process, such as weaving
a collective voice in art historiography, conceptualization of performance art in Central
Asia, and situating regional research within global art history.



[ToHegernbHWK, 3 ABrycrtaq, 12:50-14:30

FEOPIMA MAMEOOB (ZOOM)
12:50-13:20

DTO 3cce, ATMHHOM B KHUTY, 06 y36eKCKOoM XyaoxHuLe LLlamcpe XacaHoBowm (1917-1956),
M3BECTHOW KakK nepgaga npodeccmoHanbHasa y3beKckasa XyooxKHUa 6narogaps cepmm
MOPTPETOB CpefHeasnaTCKMX MO3TECC, COYETAOLLMX TPAANLMIO MCTAaMCKOM MUHMATIOPbI C
€BPOMeNCKOM MOPTPETHOM XXUBOMUCHIO. [NepBas YaCTb OCHOBbIBAETCSH Ha apPXMBHbIX
MaTepmanax — 3CKmM3ax, aTiogax, Nepenmncke — ana PEKOHCTPYKLMM Brorpaduyeckmnx m
KOHLLeNTyaNbHbIX MCTOKOB CEPUU, YTBEPXKOAA, UTO OHa He YK1aAblBaeTca B CTaHOAPTHbIE
PaMKUM aBaHrapaa/MoaepHM3Ma, coLpeanama 1 HalMoHanbHOM TpaauLMKM, a HanpoTUB,
CTaBWT 3TU pPaMKM Mo BONpoC. BTopasa 4acTb pa3BMBAET 3TOT Te3MC, Mpeasiarasd HOBbIM
Mnoaxo[n K MCKYCCTBY COBETCKOIo nepmuoaa B LieHTpanbHoM A3un, Bbixoaa 3a Npeaenbl Kak
MeTOLO0M0MMYEeCKOro HalMoHanm3ama, Tak M PYyCOLLEHTPUYHbBIX MPOYTEHKMM, 06pPaLLAACh K
TOMY, KaK CaMM XYOOXHUMKKM OCMbICNIANM cebs B KOHTEKCTE MOCTKOMOHMANbHOMN
MoAepPHM3aUMK, YTO NepekInKaeTcsa ¢ MapneMCKMM peHecCcaHCOM, MEKCUMKAHCKMM
MYPanMCTCKMM OBVDIKEHMEM U TATUHOAMEPUKAHCKMMU MOOEPHU3MaMMU.

anges PAMA3AH
13:20-13:50

Eaten Alive dopMumpyeT TeopeTnUecKyto paMKy COBPEMEHHOIO NCKycCcTBa LieHTpanbHoOM
A311, B KOTOPOW KaHHMBANM3M paccMaTpMBaeTCs Kak BaXKHbl aHaNMTUUYECKMIA MOTUB —
OHOBPEMEHHO KaK MCTOpMUYECKM 3adUKCMPOBaHHAaA NpaKTUKa 1 Kak KynbTypHaa MeTadopa.
MpPOeKT pa3BMBaeT NaOen HEKPOMONUTUKK ALLmMng Mbembe 1 0eKONOHMaNbHOM KPUTUKMN,
obpalladch K BOMpocaM BacTU Haf XXMU3HbIO M TENTOM B KOHTEKCTE KOMTOHMaNbHOro U
MocTcoBeTCKOro Hacnegms. OnNMpaach Ha LLeHTParbHOA3MaTCKYIO XYOOXKEeCTBEHHYO
ncTtopmorpadumio, NpennonaraeTca PacCMoTPeTb PAL BU3YasbHbIX TPOMOB, CBA3aHHbIX C
KaHHMGaNM3MoM, BKItouada ByKBasibHble akTbl aHTpoNodarmm 1 CUMBOMMYECKME KECTbI
MPUCBOEHUA U «mornoueHmna» Opyroro. Ocoboe BHMMaHWe yaendaeTca TOMY, Kak
XyOOXXeCTBEHHbIe MPaKTUKK B PErMoHe OCMbICIAT Hacunme, opMbl KOHTPOMISA M
BO3MOXXHble CTpaTermm conpoTMBIEHUS.

O9HEJ1 PAKbIMXAH & MAPUAMIYJ1 ECKEH
13:50-14:30

Mpe3eHTauMsa NocBALLIEHa MepPBOMY 3Tany apXMBHbIX MCCeQoBaHWN U MHTEPBbIO C apT-
KONNMEeKTUBOM «Kbi3bl/1 TpakKTop» B paMKax MOATrOTOBKM K U3AAHMIO KHUTU 06 UX MPaKTUKe.
OTa NepBasd B CBOEM pofe UcCreqoBaTebCKad KHMIa 0 KONNeKTUBe 06beAnHUT TPUALATb
neT NepdopPMaHCOB, YXMBOMMUCH, PUTOCODCKMX MaHUPECTOB U YCTHbIX CBUOETEbCTB,
noapo6HO onucbiBas PaboTbl M OAHOBPEMEHHO NoMeLLlasa X B COLMaNbHO-MOMUTUYECKMNIN
KOHTEKCT. o MToram rnonesom paboTbl MccesoBaTeNnn pacCMOTPAT PAL BOMPOCOB,
CBA3aHHbIX C MPOLILECCOM CO30aHUA KHUMM, TaKMX KaK POPMUPOBaAHME KOMMEKTUBHOIO
rofloca B MICKYCCTBOBEOYECKOW UCTOPUOTPadmm, KoHLEeNTyanm3auma neppopmMaHca B
LleHTpanbHOM A31K 1 BKITHOYEHWE PErMOHANbHOIo UCCeqoBaHUa B KOHTEKCT MUPOBOM
MCTOPUU UCKYCCTBA.



Tuesday, August 4, 11:00-12:50pm

YULIYA SOROKINA & ASTRAL NOMADS RESEARCHERS
11-11:50am

Presentation of the updates to online and offline repositories of the Astral Nomads
project—a digital resource on contemporary Central Asian art. Expected outcomes
include an upgraded, user-friendly interface for the online resource; content expansion
through weekly additions (at least 50 publications by January 2027); the establishment
of a functioning Astral Nomads Resource Council; and the layout and uploading of
materials from regional contributors. The publishing program includes textbooks
"Contemporary Art of Kazakhstan and Central Asia" and "Organizing Curatorial Work"
in partnership with Dump Gallery, and a comic-book-format anthology of
contemporary art of Kazakhstan and Central Asia.

NIGORA AKHMEDOVA
11:50-12:20pm

"The Archive of Contemporary Art of Uzbekistan" is a long-term research project
dedicated to documenting the artistic practices of key figures in the country's
contemporary art scene. The project treats the archive as a space for preserving
artistic memory and conducting research, in which individual works are examined in
relation to the artists' biographies, institutional history, and the broader dynamics of the
development of contemporary art in Uzbekistan. The research covers three key stages:
the Perestroika years, marked by the emergence of new artistic languages and the first
independent initiatives; the 1990s, a period of the formation of contemporary art amid
independence and the search for a new identity; and the 2000s, associated with the
professionalization of the art scene and its integration into the international context.

ALEKSEY RUMYANTSEV
12:20-12:50pm

Joseph in Nirvana is a mockumentary project built around a fictional mythology linking
Joseph Stalin to a sacred "Sleeping Buddha" statue. Assembled from fabricated archival
documents, journalistic investigations, and oral testimony, the narrative reimagines the
1961 removal of Stalin's body from the Lenin Mausoleum—officially reburied without honors
by the Kremlin wall—as instead a secret operation orchestrated by revanchist security
and political figures determined to preserve his body and legacy. The story converges
with the real 1961 discovery of a colossal 12-meter Sleeping Buddha statue at an ancient
Buddhist site in Bactria (modern Tajikistan), which the conspirators identify as a supreme
site of power to conceal Stalin's remains and teachings, with hopes of eventual
resurrection. The project further invents a "Stalinabad Trove"—supposedly confiscated
Bolshevik-era folk art deemed ideologically subversive in the late 1920s—weaving
together official-seeming documents, myth, and fabricated objects.



BTtopHukK, 4 ABrycTta, 11:00-12:50

HOJINA COPOKNHA & NCCNEAOBATE/TN ASTRAL NOMADS
11:00-11:50

Mpe3eHTauma obHoBneHM NpoekTa Astral Nomads — undpoBoro pecypca no
COBPEMEHHOMY UCKYCCTBY LieHTpanbHOM A3nn. OxKMaaeMbiMU pe3ybTaTaMM ABNSIOTCA
YO0OHbIN MONb30BaTENbCKMM MHTEPdENC OHNMaMH-pecypca, POCT ero obbema 3a cyeT
exxeHeaenbHoro nononHeHna (He MmeHee 50 Nyb6nurkaumm K aHBapto 2027 rona),
dopMupoBaHmMe gencrteytollero CoeTa pecypca Astral Nomads, a Takke BepCcTKa U
3arpyska MatepuarnoB permoHalbHbIX y4aCTHUKOB. M3gaTenbckasa nporpaMmMa npoekTa
BKtoYaeT y4ebHMKoB «CoBpeMeHHoe MCKycCcTBO KazaxcTaHa v LleHTpanbHom A3nmn» n
«OpraHmMsauma KypaTopckow paboTbl» B MapTHepcTBe ¢ Dump Gallery, 1 aHTOnormto
COBPEMEHHOIo NcKyccTBa KasaxcTtaHa u LleHTpanbHoOM A3nm B dopMaTe KOMUKCOB.

HUTOPA AXMEAOBA
11:50-12:20

«APXMB COBPEMEHHOIO UCKYCCTBa Y36eKMcTaHa» — JONTOCPOYHbIN MCCNedoBaTeNbCKUNA
MPOEKT, MOCBALLEHHbIN AOKYMEHTALMU XYO0XKECTBEHHbIX MPAKTUK KITHOUYEBbIX
npeacTaBUTeNen COBPEMEHHOro MCKYCCTBa CTpaHbl. [TpoeKT paccMaTpMBaeT apxXMB Kak
MPOCTPAHCTBO COXPaHeHs XyOOXeCTBEHHOM MaMATU 1 UCCeqoBaHWg, rae OoTAe bHble
Npov3BeneH s PacKPbIBAOTCA B CBA3M C BMorpadmsaMm aBTOPOB, MHCTUTYLLIMOHAIbHOM
ncTopmen n obLien AMHaMMKOM Pa3BUTUG COBPEMEHHOIO MCKYCCTBa Y3beKuncTaHa.
XpPOHOMOrMYecKn UccrneagoBaHMe OXBaTbiBaeT TPU KHOUEBbIX 3Tarna: rofbl NepecTpomKu,
OTMEeYeHHble MOoABMEHMEM HOBbIX XyOOXEeCTBEHHbIX 3bIKOB M MePBbIX HE3AaBMCUMbIX
MHULUMATKMB; 1990-e roabl — Nepuon popMUPOBaHNA COBPEMEHHOIO MCKYCCTBa B
YCMOBUAX HE3ABUCKMOCTU M MOMCKA HOBOM MOEHTUYHOCTU; 1 2000-e rofbl, CBA3aHHble C
npodeccrnoHanmsaumen apT-cLUeHbl U ee MHTerpaumer B MeXXayHapoaHbl KOHTEKCT.

ANEKCEW PYMSHLIEB
12:20-12:50

MoKblOMeHTapu-nNpoeKT «Mocnd B HMpBaHe» pa3BopaumBaeT MUPOreHHY BbIMbILLUIEHHYO
NCTOPUIO, B LIEeHTpe KoTopom durypa Nocnda CtanmHa 1 cakpanbHasa ctatya «Cngauiero
Byaoabi». OTTanKmMBasicb oT oduLManbHOM Bepcmmn 1961 roga, cornacHo Kotopon teno CtanmHa
Obl/I0 TAaMHO BbIHECEHO M3 MaB3osies M 6e3 nodyecTen NepesaxopoHEHO Yy KpeMIeBCKOM
CTEHbI, MPOEKT KOHCTPYMPYET aflbTEPHATUBHYIO PeasibHOCTb: PEeBaHLLMCTCKME CUSbI M3 YKMCTa
COTPYOHWKOB CMeLCny»6 M MONUTUYECKOM 3MNTbl OPraHM3YT TalMHOE Nepe3axopoHeHmne
BOXKOS, CTPEMSACH COXPaHUTbL ero Teno U Hacnegue. CIoXXeT NepenneTaeTcyd C pealibHbiM
daKToOM OOHapy»KeHMa B TOM e 1961 rogy rmraHTCKoM ABeHaaLaTMeTPOBOM CTaTym
«Cnaulero» byoabl Ha packonkax 6yoaMMCcKOro xpama B ApeBHen bakTpuu (Tepputopms
COBPEeMeHHOro TagXKMKMCTaHa) — 3TOT «OObEeKT CBEPXCUIbl» CTAHOBUTCA B BbIMbILL/IEHHOMN
MCTOPMKM MECTOM COKPbITUSA TeNa U y4eHMa BOXKOA B OXXMOaHUM ero OyayLiero BoCKpeLleHns.
CoeounHaa oduLmManbHble AOKYMEHTbI, MUdOreHHble 06pa3bl U denKoBble apTedaKTbl U3
BbIMbILLUeHHOro «CTanmMHabaackoro Knaga» — Aakobbl U3bATbIX 60MNbLUEBMKAMM NPeaMeToB
«MO0eonorM4yecKn BpeaHoro HapoaHOro MCKYCcCcTBa» KoHLa 1920-x, — NpoekKT nepenneTtaeT
ABTOXTOHHbIE MUCTUYECKME Ky 1bTbl, HAPOAHOE MUPOTBOPUECTBA U PENTUTUIO.



Tuesday, August 4, 1:00-2:40pm

ALEXEY ULKO
1:00-1:30pm

This research book develops a new theoretical framework for understanding Central Asian
culture, addressing the structural imbalance in the region's intellectual landscape, where
theory remains the least developed area. The study proposes a regionally grounded, five-
dimensional model of Central Asian space that expands from material geography to
nonlinear time and spirituality. The research examines the Silk Road's East-West axis, the
encounters of nomadic and settled cultures along a North-South axis, verticality and
resource extraction, layered temporality, and spiritual cosmogony. Each chapter follows
an inductive structure and concludes with a decolonial critique and analysis of art,
presenting culture as dynamic, flexible, and shaped by exchange and memory.

ALIMA TOKMERGENOVA & DIANA UKHINA
1:50-2:10pm

"Voices of BiSHSI" video podcast series (Season: Art Education as Artistic Practice)
explores non-institutional contemporary art education in Bishkek through interviews
with members of the BiSCA collective, the ArtEast school, and SHTAB. It situates today's
informal art-education initiatives within a longer historical arc: institutional fine arts
education in Kyrgyzstan began in 1935 with the Frunze Art College, preceded by
informal drawing circles run by itinerant artists, while pre-Soviet art was embedded in
everyday life through folklore and sacred crafts rooted in practicality and closeness to
nature. The current wave of contemporary art education seems to echo this earlier
informal-to-institutional trajectory, driven by practitioners—artists, curators, researchers
—who ground their work locally while integrating global art discourse, Kyrgyzstan's own
art history, and practice-based skills. The interviews examine each platform's
educational methodology and philosophy, along with what participants found most
valuable in these programs.

AIDA ADILBEK
2:10-2:40 pm

Development of a course/workshop on creative writing and publication production (a
collaboration between BiSCA and Bélme). As part of this course, a small terminological
study of art-historical vocabulary is planned, possibly in collaboration with colleagues from
Uzbekistan and Tajikistan. The course also includes archival and analytical research into
self-organized schools and "mentor-student" initiatives in contemporary Central Asian art,
aiming to identify their methodologies and subsequently incorporate them into the school's
own curriculum. In the first stage, the plan is to start with "Kyzyl Traktor" and their mentor
Vasily Simakov, and then continue studying other similar initiatives.



BTopHUWK, 4 ABrycraq, 13:00-14:40

AJIEKCEM YN1IbKO
13:00-13:30

OTa UccnegoBaTenbcKasa KHMra paspabaTbiBaeT HOBYIO TEOPETUYECKYIO PaMKy A4
MOHMMaHUA KyNbTypbl LleHTpanbHOM A31K, 06paLladch K CTPYKTYPHOMY amMcbanaHcy B
MHTEeNNeKTyasrlbHOM NaHaladTe permoHa, roe Teopms ocTaeTca HauMeHee paspaboTaHHOM
obnacTbto. B paboTe npegnaraeTca permoHanbHO 060CHOBaHHAa NaTuMepHaa Moaenb
LLleHTpanbHOA3MaTCKOro MPOCTPAHCTBA, KOTOPada pacLlUMpaeTca OT MaTepUaibHOM
reorpadum K HeMMHEeMHOMY BPEMEHM M OyXOBHOCTW. MiccnegoBaHMe paccMaTpMBaeT OCb
BocTtok-3anapn LLenkoBoro nyTn, BCTpe4Yn KoUeBOM 1 oceasion KynbTyp no ocn CeBep-tOr,
BEPTUKaNbHOCTb M [06bIUy/M3BNEYEHME PEeCYPCOB, CTIOUCTYIO TEMMOPaNbHOCTb U
OYXOBHYK KOCMOroHMto. Kaxkgada rnaBa mocTpoeHa no MHAYKTUBHOMY MPUHLMMY U
3aBepLuaeTca AEKONOHMANTBHOM KPUTMKOM U aHaNM30M UCKYCCTBA, MPeacTaBiaa KynbTypy
KaK AMHAMUYHYIO, TMOKYO M CHOPMUMPOBAHHYKO OOMEHOM U MaMATLIO.

ANMNMA TOKMEPTEHOBA & ANAHA YXUHA
13:30-14:10

Cepuga BuaeonopkacToB «onoca BullICW» (ce3oH: «<ApT-obpa3oBaHMe KaK MpaKTuKa
MCKYCCTBa») nccnenyeTt HeEMHCTUTYLMOHaIbHOe apT-06pa3oBaHme B obnacTtm
COBPEMEHHOIO MCKYCCTBa B buLLKeKe Yepes MHTEPBbLIO C NMpeacTaBUTeNaIMU KONEKTUBA
BULLICW, wkonbl ApTUCT 1 LUTAB. CerogHalHmne HedbopManbHble MHULMATUBLI B chepe
apT-06pa30BaHMA paccMaTpUBaOTCA B 6onee WMPOKOM NCTOPUYECKOM KOHTEKCTE:
MHCTUTYLLMOHANbHOIO XyJOXXeCTBEHHOro 06pa3oBaHMa B Kblprbi3cTaHe, HedopManbHbIX
KPY>XXKOB PUCOBaHUS, OPraHn3yeMbIX MPUEIKUMU XYOOXKHUKAMU, OCOBETCKOro nepuoaa
MCKYCCTBAa, BMN/IETEHHOIO B MOBCEAHEBHYO XXM3Hb Yepe3 GOobKIOP M CaKpasibHOe
OEeKOPaTUBHO-MPUKIaAHOE TBOPYECTBO. HbiHeLWHASA BONHa apT-06pa3oBaHUd, cyasa rno
BCEMY, MOBTOPSAET 3TOT 6os1ee paHHUM MyTb OT HEGOPMANbHOIO K MHCTUTYLMOHANbHOMY,
Oyay4u OBMXKMMA NPAKTUKaMU — XyOOXXHUMKAaMW, KypaTopaMuy, MCcCnenoBaTtenamMmm, —
KOTOpble OENCTBYIOT M3 TOKANIbHO YKOPEHEHHOM MO3MLMK, COEAUNHASA MPU 9TOM MUPOBOM
XYOOXXECTBEHHbIN OMNCKYPC, UICTOPUMIO MCKYCCTBa caMoro Kblprbi3cTaHa v HapaboTaHHble Ha
MPaKTUKe HaBbIKW.

AULOA S4INIBEK
14:10-14:40

Pa3paboTka Kypca / BOpKLLOmMa Mo TBOPYECKOMY MUCbMY 1 M3AaHUI0 Ny6anKaLmn
(konnabopaumna BullIC n Bolme). B paMkax 3Toro kypca npegnosfiaraeTca npoBecTm
HebOoNblLOe TEPMUMHOOIrMYECKOoe MCCr1egoBaHMe MCKYCCTBOBEAYECKOW NMEKCUKU U,
BO3MOXKHO, KonneramMmm ns YsbekuncrtaHa U TagKnKmcTaHa. Kpome Toro, Kypc BkItoYaeT
APXMBHOE M aHaNMTUYEeCKoe nccnegoBaHmMe CaMoOOPraHM30BaHHbIX LUKOA M MHULMATUB
TMMa «HAaCTaBHUK-YYEHWK» B COBPEMEHHOM MUCKycCTBe LleHTpanbHoM A31n, YTOODI
BbIABUTb MX METOAONOMMMN U BMNOCNEACTBMMN BHEAPUTb MX B COOCTBEHHYIO y4ebHYO
nporpamMmMmy LWKosbl. Ha mepBOM 3Tane niaHunpyeTca HadaTb C «KbI3bl/1 TpaKTopa» U MX
HacTaBHMKa Bacnnma CMMaKOBa, a 3aTeM NPOOOMKNTb N3yYeHMe apyrmx MogoOHbIX
MHULMATUB.
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RAHRAW OMARZAD (ZOOM)

This research examines the Center for Contemporary Arts Afghanistan (CCAA) as a
cultural, archival, and discursive platform, tracing its role in Afghan contemporary art
amid the country’s political upheavals, especially since the Taliban's return to power.
Moving beyond narratives of war and crisis, it analyzes CCAA's teaching methods and
curricula to ask how contemporary art persists under restricted freedoms and weak
cultural infrastructure, while examining the institution’s relationship with international
funders and the tension between global engagement and “soft cultural colonialism.” A
central focus is the role of women artists navigating censorship and insecurity,
alongside a comparative study of art produced inside Afghanistan versus in exile
through CCAA in Exile - probing questions of diaspora, identity, and what counts as
“Afghan” art. Using a historical-analytical, interdisciplinary methodology, the project
produces a documentary film and exhibition catalogue drawn from CCAA’s 2004-
2026 archive.

MccnenoBaHme NOCBALLEHO LIeHTpY COBpPeMeHHOro McKyccTBa AdraHmcTaHa
(CCAA) KaK KynbTYypPHOW, apXMBHOW N OMNCKYPCUBHOWM NnaTdopMe, ero posm B
adpraHCKOM COBPEMEHHOM MCKYCCTBE Ha GOHE MOMUTUYECKMX MOTPACEHUN
CTpaHbl, 0COBEeHHO NMocne Bo3BpalleHMsa K Bnactu TanmbaHa. OTKa3biBadAChb OT
B3rna4a Ha adpraHCKoe MCKYCCTBO Yepes Mpr3aMy BOMHbI U Kpu3Kca, paboTa
aHanM3MpyeT MeToabl NpenofaBaHMsa 1 ydebHble MporpaMMbl LLEHTPaA, CTaBA
BOMPOC O TOM, Kak COBPEMEHHOE UCKYCCTBO BbI>KMBAET B YCTOBUAX
OrpaHMYeHHbIX cBO6O 1 clabomn KynbTyPHOM MHPPACTPYKTYPbI, @ TakXe
paccMaTpPMBAET OTHOLLEHUS LLleHTPA C MHOCTPaAHHbIMK OOHOPAMU U HanNpPsHXeHne
Mexxay rnobanbHbIM B3aMMOOENCTBMEM U «MATKMUM KYbTYyPHbIM
KONoHManmn3aMom». Ocoboe BHMMaHMeE yaenaeTcs POom XeHLMH-XYyOOXXHUL,
npeogoneBatoLLMX LEeH3ypY M OTCYTCTBME 6e30MacHOCTU, a TaKXKe CPaBHEHMIO
MCKYCCTBa, CO30aBaeMoro BHyTpu AdraHMcTaHa 1 B M3rHaHum (4epes CCAA In
Exile), uTo mogHMMaeT BOMpOChl AMAchopbl, UOEHTUYHOCTU U TOFO, YTO CHMTAETCSH
«araHCKMM» MCKYCCTBOM. MIcMonb3ys MCTOPUKO-aHaNTUTUYECKUNIA U
MeXXOMCUMMAMHAPHbIM MeTo, B paMKax NpoekTa byageT cosaaH
OOKYMEHTaNbHbIM GUMbM M BbICTAaBOYHbIN KaTanor Ha ocHoBe apxmBa CCAA 3a
2004-2026 rogpbl.
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Aida Adilbek is a multidisciplinary artist and curator based between Akzhar and Duman
(Almaty, Kazakhstan). She completed her BA in Art History at Kazakh National Art Academy in
2016 in Almaty and her MFA in Fine Art at Goldsmiths, University of London in 2020 in London.
Atter returning to Kazakhstan, she co-founded Almaty-based artist collective MATA in
December 2020. In 2023, she co-founded Bdlme, a multidisciplinary school for creative
practitioners in Almaty. Adilbek’s works were presented at screenings and festivals, such as
goEast23 Film Festival (2023), Qara Film Festival (2023), Jean Rouch International Film
Festival (2024), Janub Shamoli Women's Film Festival (2024), Performissima Il (2025). She is
a laureate of Sound Art Residency at Musée du Quai Branly in Paris (2023) and a recipient of
the Prince Claus Fund’s Seed Award 2023.

Aleksei Rumyantsev is an artist, art activist, and researcher who has participated in
international contemporary art projects since 2006. His work spans video art, installation,
public art, and new media, addressing social and political processes in Central Asia, public
space transformation, self-censorship, and interpretations of national identity. He has served
as art curator for the projects Green Journey, the eco-art laboratory Polygon, and the art
activism project My Art Lab. He is also co-author of the projects ArtShanbe, ART BOOZ, and
“Gender Inequality through the Lens of Contemporary Art”.

Alexey Ulko is an art critic and filmmaker based in Tashkent, Uzbekistan, with over thirty
years of experience in education, cultural research, and interdisciplinary project design. His
practice centers on contemporary Central Asian art, contemporary theory, and cross-cultural
dialogue. He currently chairs the Uzbekistan Amateur Filmmakers Association, supporting
socially engaged film and visual storytelling initiatives. He obtained a degree in Linguistics
from Samarkand State University in 1991 and an MEd in Teacher Training from the University of
Exeter in 2001. Since 2011, Ulko has co-curated projects at the intersection of art and social
research, including We Treasure Our Lucid Dreams, Silk Road Songbook, and the international
collaboration dyamn . He has co-authored several books and over 50 articles, featured in e-
flux, Mousse Publishing, and EastEast, where he has explored art and cultural history,
postcolonial discourse, censorship, and architectural heritage.

Alima Tokmergenova is a researcher and co-founder of the Bishkek School of Contemporary
Art (BiSCA) and SYNERGY art studio / Laboratoria Cl. She leads the Department of
Educational Programs and Cultural Communications at the Kyrgyz National Museum of Fine
Arts named after G. Aitiev. Her practice spans artistic research, educational programs, art
therapy, publishing (zines, books, catalogues), craftivism, and work with text, textiles,
printmaking, and clay.



Anel Rakhimzhanova is a PhD candidate in Performance Studies at NYU, researching
modernity, mobility, and performance in Central Asia. She is the editor of the exhibition
catalogue Almagul Menlibayeva: | Understand Everything (Almaty Museum of Arts, 2026). Her
writing has appeared in ARTMargins, Artforum, Soviet Materialities (2026). Anel is an
associate investigator of the Shape of Trust art history seminar.

Diana Ukhina is a cultural researcher, curator, and multidisciplinary artist based in Bishkek,
Kyrgyzstan. She has an educational background in sociology, chaired the SYNERGY art studio
/ Laboratoria ClI (2015-2022), and co-founded the Bishkek School of Contemporary Art
(BiSCA). Diand'’s practice unfolds through explorations of art as a living process — a way of
sensing, researching, experiencing, and reimagining. Currently, she explores somatic
movement, inner ecology, and relationships with the environment. Diana’s experience
engages with themes of cultural and social memory, gender, art history of Kyrgyzstan,
museums as public heritage, methodologies of artistic research, and ways of co-weaving
knowledge. She mainly works with mediums like research exhibitions, texts and books,
multimedia installations, photo, video, and DJ-storytelling.

Dilda Ramazan is a curator and PhD candidate, member of DAVRA and Advisory Council at
PittRivers Museum, Oxford. Her research focuses on the contemporary art scenes of
Kazakhstan, Uzbekistan, and Kyrgyzstan of the independence period, proposing a
comparative analysis of the three. Her latest curatorial projects include the group show of
Karakalpak painters held at Tashkent Central Exhibit Hall, as well as YOU ARE HERE. Central
Asia co-curated with Aida Sulova at Milan’s Fondazione Elpis.

Georgy Mamedov is an independent curator, writer, and activist. His work critically
reinterprets Soviet socialism in Central Asia and the broader post-Soviet space. Mamedov
co-authored and co-edited A Book on Happiness for Young (and not so) LGBT (and not only)
People (Bishkek, 2020), Utterly Other (Bishkek, 2018), Queer Communism is Ethics(Moscow,
2016), Concepts of the Soviet in Central Asia (Bishkek, 2016), and Bishkek Utopian (Bishkek,
2015). In 2011, he co-curated the Lingua Franca, Central Asia Pavilion at the 54th Venice
Biennale, with Boris Chukhovich and Oksana Shatalova. In Bishkek, Mamedov lectured at the
American University of Central Asia and co-founded STAB (School of Theory and Activism,
Bishkek). His curatorial work has been showcased internationally, and he received the
Chevalier of the Order of Arts and Letters by the French Ministry of Culture in 2015. Mamedov
joined the University of Melbourne’s Research Initiative on Post-Soviet Space (RIPSS) as a
graduate scholar in 2025.



Guzel Zakir is a Kazakhstani artist of Uyghur descent, living and working in Almaty. Her practice
explores identity, collective memory, and women's voices through textiles, painting, and
interdisciplinary projects. She studied arts and graphics at Abai Kazakh Pedagogical University
(2004-2007), earned a Master’s degree in Experimental Arts (2008, Abai KazNPU), and later
continued her studies at the Xinjiang Institute of Arts (2016-2020). Her solo exhibitions include Let
Her Dance (Gaotai Gallery, Urumgqi, 2022) and Monobrow (Matti Silvio Gallery, Muscat, 2022).
Zakir's work has been presented in international group exhibitions such as News from Central
Asia (New York Jewelry Week, New York, 2022; Washington DC, 2022), Clouds, Power and
Ornament - Roving Central Asia , curated by Slavs and Tatars (Hong Kong, 2023), Asia NOW -
Paris Art Fair (2023) and ARTO21 Shanghai Contemporary Art Fair (2024). She is the director of
the short film ILI ILI (2023), dedicated to the migration of Uyghurs to Central Asia and the
intfimate relationship between memory and displacement. In the fall of 2025, she curated Qizil
Tan: From Histories of Uyghur Writing to Visual Languages of the Future , an exhibition on the
history of Uyghur print in Kazakhstan.

Inga Lace is the Chief Curator of the AlImaty Museum of Arts. She worked as Curator at the
Latvian Centre for Contemporary Arts between 2012 and 2020. Her research specializes in
modern and contemporary art across Soviet and Post-Soviet Eastern Europe, Caucasus, and
Central Asia as well as its diaspora, with a particular focus on migration and transnational
connections. She was C-MAP Central and Eastern Europe Fellow at MoMA, New York (2020-
2023) and has curated internationally, with previous projects including the Latvian Pavilion at the
Venice Biennale (2019); Survival Kit (2017-23); Portable Landscapes at Villa Vassilieff, the Latvian
National Art Museum and James Gallery at CUNY (2018); Latvian Collection at the Malmo
Konstmuseum (2022) and New Visions - The Henie Onstad Triennial for Photography and New
Media, Oslo (2023); Kaunas Biennial (2023), and Ljubljana biennale of Graphic Arts (2023).

Joan Kee examines how artists work within and against frameworks — historical, geopolitical,
and legal — that challenge conventional ways of understanding. As Director of the Institute of
Fine Arts at NYU, she works to create the conditions for new communities and forms of art
historical inquiry — connecting scholars, institutions, and publics across disciplines and
geographies. Her books pursue these questions through different vectors. Winner of the 2024
Robert Motherwell Book Award, The Geometries of Afro Asia: Art beyond Solidarity(2023) asks
how art history might proceed from the assumption of a global majority rather than exceptional
cases, using Afro-Asian frameworks to unsettle core disciplinary terms including genre,
comparison, autonomy, medium, and format. Models of Integrity: Art and Law in Post-Sixties
America (2019) explores how artists engaged U.S. legal structures to recuperate standards of
integrity that institutions ostensibly charged with upholding them had compromised.
Contemporary Korean Art: Tansaekhwa and the Urgency of Method (2013) established method
itself as a category of analysis, arguing that artistic procedure operates as both formal strategy
and epistemological claim.



Maryamgul Yesken is a curator and researcher focused on contemporary and modern art of
Kazakhstan. She was a research assistant for the opening exhibition of the Almaty Museum of
Arts Qonaqtar (2025), curated by Inga Lace. She has also contributed to Almagul
Menlibayeva's retrospective exhibition | Understand Everything(2025), curated by Gridthiya
Gaweewong, where she managed the documentation and labeling of the exhibition’s archival
materials. Among her recent curatorial projects is the exhibition Bagsylyq (2025), which
explored the connections between contemporary Central Asian cultural heritage and the
historical and sociological concept of shamanism. Maryamgul is a research assistant for the
Shape of Trust art history seminar.

Nigora Akhmedova is a PhD in Art History, professor, and academician of the Academy of Arts
of Uzbekistan, curator,as well as an honorary professor at T. Zhurgenov Kazakh National
Academy of Arts. She graduated from the Department of Art History and Theory at the |.E. Repin
Institute of Painting, Sculpture, and Architecture in St. Petersburg. She was a head of the
Department of Art History and Theory at the K. Behzod National Institute of Arts and Design.
Akhmedova is a chief researcher at the Fine Arts Department of the Institute of Art Studies of
the Academy of Sciences of Uzbekistan, where she served as the head of the department from
2003 to 2009. Her main areas of scholarly interest include the art of the Central Asian countries
in the 20th and early 21st centuries, issues of ethnocultural identity, and contemporary art.

Rahraw Omarzad is a pioneering Afghan artist, writer, and educator whose work is exhibited
and collected internationally, including at documenta 13 (Kassel). Omarzad taught at Kabul
University's Faculty of Fine Arts in 1991-92 and 2002-21. He founded the Center for
Contemporary Arts Afghanistan (CCAA) in 2004, the country’s only Women’s Art Center in 2006,
as well as the Studio of Contemporary Arts at Kabul University and the Ostad Brashna Art
Training Center in 2021. In August 2021, Omarzad relocated to Turin, ltaly, where he held a
residency at Castello di Rivoli and taught at Albertina Academy. In 2022, he moved to Germany
and co-founded CCAA in eXilLe e.V. in Frankfurt. He currently teaches at HIG Offenbach and
holds an MA from the Oslo National Academy of the Arts.

Yuliya Sorokina is a PhD in Art Sciences (2017) and is an associate professor of the
Department of Art Management and Production with 38 years of teaching experience. She is an
independent curator of contemporary art, facilitator, and writer. Sorokina is a member of AICA
(International Association of Art Critics), CIMAM (International Committee for Museums and
Collections of Modern Art), and chairperson of the Board of Asia Art+ PF. Sorokina was
awarded the Berlin Weltofenna Scholarship and Getty Research Institute Research Fellowship
for her research on post-Soviet art.
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Aupga 9ain6ekK — MynbTUOAVNCUMNNIMHAPHAA XYOOXKHULA M KypaTopkKa, 6asmpyolaaca Mexay
AryxapoM 1 [lymaHoM (AnMaThbl, KazaxcTaH). OKoH4YMNa Ka3zaxcKyto HalMOHaNbHYK akageMumto
nckyccTB (2016) n MarmcTpaTypy No n3daLlHbIM nckyccTBaM B Goldsmiths, JTongoH (2020).
CoocHoBaTenbHMUa Konnektmea MATA 1 MynbTUANCUUIIMHAPHOM WKOMbI Bolme B AfMaThl.
PaboTbl ©a0in6ek 6biny NpeacrtaBneHa Ha goEast23 Film Festival (2023), Qara Film Festival
(2023), >)xeHCKOM KMHObecTMBane nMmeHum XXaHa Pylia (2024), X)keHCcKoM KnMHodecTmnBane Janub
Shamoli (2024) n Performissima Il (2025). llaypeaTka pe3ungeHumnm Sound Art B Musée du Quai
Branly (Mapwx) B 2023 rogy 1 npemmmn Seed Award ¢poHaa Prince Claus 2023.

Anekcen PyMaHLEB — XyJOXHWK, apT-aKTUBKCT U UCCNeoBaTE b, y4aCTBYOLLNIN B
MeXOyHapoaHbIX MPOeKTax CoBpeMeHHOro nckyccrtea ¢ 2006 roga. PaboTtaeT ¢ B1Maeo,
MHCTannaumemn, Nnabnmk-apToM 1 HOBbIMKW Medmna, Uccrienys colmanbHble M MoMTUYecKmne
npouecchl B LleHTpanbHom A3niK. Bbinl KypaTopoM rnpoekToB Green Journey, aKo-apT
nabopatopumm Polygon 1 apT-akTUBUCTCKOro npoekta My Art Lab. CoaBTop MHMLMATUB
ArtShanbe, ART BOOZ n «'eHOepHOE HepaBeHCTBO Yepe3 NpU3My COBPEMEHHOIO MCKYCCTBa».

AneKcen YNbKO — apT-KPUTKK, PEXXMUCCEP N HE3aBMCKMMbIN KypaTop 13 TalkeHTa, Y36eKncTaH.
Bonee 30 neT 3aHMMaeTca o6pa3oBaHMeEM, KYNbTYPHbIMU MCCNeaoBaHUAMU M MPOEKTHbIM
AV3anHOM C GOKYCOM Ha COBPEMEHHOE UCKYCCTBO LIeHTpanbHOM A31MK B MEXKYbTYPHOM
avanore. Npeacegatenb Accoumaum NOOUTENBCKUX KMHEMaTOrpadmcToB Y3bekmncTaHa.
OkoHuMn CaMapKaHACKMIM TOCYAAPCTBEHHbBIN YHUBEPCUTET MO CMNeLManbHOCTU IMHIBUCTMKA
(1991) n nony4mn cteneHb MarncTpa B obnactu negarornku B University of Exeter (2001). C 2011
rofa aBA9eTCsa CO-KypaToOpOM MPOEKTOB Ha CTbIKe MCKYCCTBA M COLMANbHbIX MCCNeaoBaHMM,
BkAtodaa We Treasure Our Lucid Dreams, Silk Road Songbook 1 MmexxayHapoaHoe npoeKT
ayaTn.

AnvmMa TokMepreHoBa — /ccriegoBaTelbHULE, COOCHOBaTEMbHULA BULLIKEKCKOW LLKONMbI
COBpPEMEHHOro nckycctaa (BiSCA) 1 TBOpYEeCKOM MacTepcKom Synergy. PykoBoauTenbHMLA
oTaena o6pasoBaTeNibHbIX MPOrPaMM M KYNbTYPHbIX KOMMYHUKaLMI B Kblprbl3CKOM
HaLMOHaNbHOM My3ee M3006pa3nTeNbHbIX UCKYCCTB UM. . AnTHeBa. Ee npakTuka oxBaTbiBaeT
XYOOXXeCTBEHHbIE MCCNeaoBaHma, 06pa3oBaTelbHble MPOrpPaMMbl, apT-Tepanuio,
M30aTeNbCKYO AeATENbHOCTb (3UHbI, KHUTMU, KaTanoru), KpadTrBM3M 1 paboTy C TEKCTUNEM,
neyaTbio U MMUHOMN.

OHen PakbIM)XaH — PhD kaHgmaaTka aenapTtamMeHTa Performance Studies B New York
University, nccnenyeT cCOBpPeEMEHHOCTb, MOBUIBbHOCTbL M NepdopMaHC B LieHTpanbHOM A3nu.
Ee TekcTbl nybnmkoBanucb B ARTMargins, Artforum, «Soviet Materialities» (2026). PepakTop
KaTanora BbicTaBkM Almagul Menlibayeva: | Understand Everything (Almaty Museum of Arts,
2026). OHen accouMmnpoBaHHbIN UccriegoBaTenb ceMuHapa Shape of Trust.




OuaHa YXuUHa — vrccriegoBaTefibHMLA KybTyPbl, KYypPaTOpKa, COLLMOSIOT, ABSETCH CO-
OCHOBATENbHULEN BULLIKEKCKOW LLKO/bl COBPEMEHHOTIO MCKyccTBa (BnlCW), pykoBoamna
TBOpYecKom MacTepckon CrHeprus / lTabopatopua CU (2015-2022).

Eé npakTnka cocpenotoyeHa Ha XyOoXXeCTBEHHOM UCCNeLOBaHUM U CTOPUTENTIVHTE,
paboTaeT Ha MepeceyeHn TEKCTa, apxmBa, doTtorpadum, DI-CTOPUTENNMHTA, a TaKXKe co3aaeT
ny6nmKaumMm 1 BbiCTaBKKM. [InaHa nccrenyeT nepecbopky MaMaTH, areHTHOCTb, OTHOLLEHMUS C
OKpY»KatloLLew cpeaon 1 TeniecHoe NpucyTcTeme; paboTaeT C UCTOPUMEN UCKYCCTBaA
Kblprbl3CcTaHa Yepe3 OCMbICIEHUE NTOKANbHbIX apPT MPAKTUK U OMNTUKY BUOAUMOCTU YKEHLLMH B
KynbType; paccMaTpMBaeT My3eMn Kak obLlecTBeHHoe Hacneaue. B cBomx noaxogax
MHTErpmpyeT MeTogoornyeckoe BoobpaxkeHme B XyJoXeCTBEHHOE MPOM3BOACTBO U
obpazoBaTebHble MPOorpamMmbil.

Ainps PaMasaH - kypaTtopkKa, apT-KpuTtmnkecca 1 PhD kaHguaaTka B CopboHHe (Mapuk),
y4YacTHULA MccnenoBaTenbCKoro Konnektmea DAVRA, pefaKUMOHHOIO KOMUTETa

P PaHLY3CKOro »ypHasa o0 COBpeEMEHHOM MCKYCCTBE Marges, kKazaxCTaHCKoM cekumm AICA m
KOHCY/bTaTMBHOIO coBeTa Pitt Rivers Museum (Okcdopa). MiccneoyeT coBpeMeHHoe
MCKyccTBO KazaxcTaHa, Y3bekuncTtaHa 1 KblprbiacTaHa 2Mnoxm He3aBmcumMocTu. Cpeam
HeOaBHMX KYPATOPCKMX MPOEKTOB — BbICTaBKa MO/I0OAbIX KapaKanmaKCKMX XXMBOMUCLIEB B
LleHTpanbHOM BbICTaBOYHOM 3asie TalwkeHTa (2025), a Takke «YOU ARE HERE. Central Asia» B
co-kKypaTopcTBe ¢ Angom Cynosom B Fondazione Elpis B MunaHe (2024-2025).

Feopru MamMepnoB — HeE3aBMCUMbIM KypaTop, MMcaTeb U aKTUBUCT. MiccreqyeT COBETCKMM
coumanmsm B LleHTpanbHOM A31K, BOMPOCHI KBUP-3TUKKM M MOCTCOBETCKOIO MPOCTPaHCTBA.
CoaBTOp M copepakTop KHUT: «A Book on Happiness for Young (and not so) LGBT (and not
only) People» (Buikek, 2020), «Utterly Other» (Buwwkek, 2018), «Queer Communism is Ethics»
(Mockga, 2016), «Concepts of the Soviet in Central Asia» (Buwikek, 2016) n «Bishkek Utopian»
(Buwkek, 2015). B 2011 rogy coBmecTHO ¢ boprcom YyxoBmyeM n OkcaHom LLlaTanoBon
KypupoBan LleHTpanbHOa3naTCKMM MaBmMnboHa «Lingua Franca» Ha 54-1 BeHeumaHCKoM
6bueHHane. B bullikeke npenofaBan B AMepMKaHCKOM yHMBepcuTeTe LleHTpanbHoOM A3mnm 1
co-ocHoBan Wkony Teopum n aktnemama (LLUTAB). B 2015 rogy Harpa)xgeH opaeHoMm MckyccTB
M nuTepaTypbl MUHKMCTepCcTBa KynbTypbl ®paHummn. C 2025 roga PhD-mnccnepoBaTenb
nporpamMmbl RIPSS (Research Initiative on Post-Soviet Space) B University of Melbourne.

Fy3enb 3aKup - ynrypckaa xygoxxHuua 13 KasaxcrtaHa, XXMBeT U paboTaeT B AiMaThl. Ee
XyOOXXeCTBEHHaa MpaKTuKa nccnenyet MAeHTUYHOCTb, KOMTTEKTUBHYIO MaMATb M YKEHCKMI
rofloc Yepes TEKCTUIb, XXMBOMUCH M MEXAMCLMMIMHAPHbIE MPoeKTbl. PaboTbl 3akump Obinm
npencTaBfeHbl Ha MeXXayHapOoOHbIX FPYMMOBbIX BbICTaBKax, TakMx kak News from Central Asia
(New York Jewelry Week, Hbto-Mopk, 2022; BalumHrtoH, 2022), Clouds, Power and Ornament —
Roving Central Asia (FToHKoHT, 2023), Asia NOW - Paris Art Fair (2023) 1 ART021 Shanghai
Contemporary Art Fair (2024). OHa pexkmccep KopoTKoMeTpaxkHoro ¢unoma ILI LI (2023),
MOCBALLEHHOIrO MUrPaLMKM YMIypoB B LIeHTpanbHy0 A3MI0 1 CBA3M MEXAY MaMATbiO U
nepemelleHmemM. OceHbto 2025 roga oHa BbICTyNMAa KypaTopoM BbicTaBkM Qizil Tan: From
Histories of Uyghur Writing to Visual Languages of the Future, nocBALEHHOM NCTOPUM
YUIYypCKOM neYyaT B KasaxcTaHe.



MHra NMaue - rmaBHbIM KypaTop Almaty Museum of Arts. CneumnanmsnpyeTca Ha MCKYyCCTBe
MoOepHa M COBpPeMeHHOM McKyccTBe BocTtouHom EBponbl, KaBkasa 1 LieHTpanbHOM A3mn, a
TakXe nx anacnop. Ee nccnegoBaTeNbCKMe MHTEPECHI BKAKOYAOT TEMbl MUTPaLMn U
TPaHCHAaLMOHaNbHbIX MpoLeccoB B MckyccTBe. B 2020-2023 rr. oHa 6blf1a CTUneHanaToMm
nporpammbl C-MAP Central and Eastern Europe B MoMA (Hbio-Wopk). Ha cueTy Maue psa
3HAYMMbIX KYPaTOPCKKMX MPOEKTOB: JITaTBUNCKMM MaBUIbOH Ha BeHeuaHcKom bueHHane
(2019, 2026), MexxayHapoaHbIM decTmnBaib COBpPeEMEHHOro MCKyccTBa Survival Kit (2017-2023),
Portable Landscapes (Villa Vassilieff, Latvian National Art Museum, James Gallery, 2018),
Konnekuuga NatBmm B Malmo Konstmuseum (2022) n New Visions — Henie Onstad TpueHHane
doTorpadumm n Hoebix Meama (Oslo, 2023); KayHacckaa 6ueHHane (2023) 1 JliobnaHckaqa
6ueHHane rpadumyeckoro nckycctaa (2023). ComccnenoBaTtenb NpoekTa Building the Field of
Modern Art History in Central Asia, nogaep»aHHoro Getty Foundation.

bkoaH Ku — onpekTop mn npodeccop NHCTUTYTa n3aLHbIX McKyccTB New York University
(NYU), a TakKe npurnalleHHbl npenogaBaTens KOpuagmyeckomn wkonbl NYU. Ee
MccnegoBaHMa cocpeoTOUEHbl HA B3aMMOLENCTBUM COBPEMEHHOIO NCKYCCTBA C NPaBOM,
KOMMYHMKaLUMAMU 1 TexHonornamm. ABTop KH1r Contemporary Korean Art: Tansaekhwa and
the Urgency of Method (2013), Models of Integrity: Art and Law in Post-Sixties America (2019) n
The Geometries of Afro Asia: Art beyond Solidarity (2023), nonyumsLiemn npemumto PobepTa
Ma3zsepBenna (2024). ConccnenoBaTtens npoekTa Building the Field of Modern Art History in
Central Asia, nogaep»xaHHoro Getty Foundation.

Mapusamryn EcKeH — KypaTopKa v UccnefoBaTesibHULA, CNeumManmn3npyroLasacs Ha
COBPEMEHHOM M MOOEPHUCTCKOM UCKyccTBe KasaxcTaHa. OHa paboTana Hay4HbIM
ACCUCTEHTOM Ha BbicTaBKe Almaty Museum of Arts Qonaqtar (2025), KypaTopoM KOTOpOWM
BblCTynmna MHra Jlaue. OHa TakXXe ydacTBOBasla B MOArOTOBKE PETPOCMNEKTUBHOM BbICTaBKM
Almagul Menlibayeva: | Understand Everything (2025), noa KypaTopcTBOM NpuaTmm FaBUBOHT,
roe oTBeYasria 3a JOKYMEeHTUPOBaAHME N CUCTEMATM3ALMIO aPXMBHBIX MaTEPMAiOB BbICTAaBKU.
Cpeou ee HegaBHMX KYpPaTOPCKMX MPOEKTOB BbiCTaBka Baqgsylyq (2025), nccnepytollas CBA3MU
MeXX[y COBPEMEHHbIM KYNbTYPHbIM HacnegmeMm LieHTpanbHoOM A3MM U UCTOPUKO-
COLIMONOMMYECKMM MOHATMEM LLaMaHM3Ma; Ha BbiCTaBKe Obln NpeacTaBieHbl paboTbl
Monpgakyna HapbiMbeToBa, AnMarynb MeHnmbaeson, BaxblT BybukaHoBon, ABapallnTa
CbiabixaHoBa M1 apyrnx. OHa aBngaetca kypatopoM ARTBATFEST 2026 — MexxayHapoOHOoro
decTmBang COBpPEMEHHOIO MCKYCcCTBa B AfiMaTbl, Ka3axcTaH.

Huropa Axmeposa — PhD ncTopumn UCKYCTTB, Mpodeccop, akageMunk AKageMumnm XygoxecTs
Y36eKuncTaHa, noyeTHbIM Npodeccop KasHAW M. T. XXypreHoBa. OKoHYMNa GakynbTeT
«cTOpUK 1 TEOPUM NCKYCCTBa» B IHCTUTYTE >XMBOTMMCU, CKYSIbMATYPbl M apPXUTEKTYPbI UM.
N.E.PennHa B CaHKT MNeTepbypre. 3aBegoBana kadenpow «IcTopmm 1 Teoprn NCKYCCTBa» B
HauMoHanbHOM MHCTUTYTE XyOoXecTB 1 An3anHa M. K. Bex3aga. B 2003-2009 rr.
BO3rnaBfisana otaen n3obpasmTenbHOro McKyccTea MIHCTUTYTa MckyccTBoBedeHMa AHPY3, roe
B HacToalee CrieymanmsmpyeTtca Ha UckyccTBe LleHTpanbHoM A3nim XX-XXI| BEKOB.



PaxpaB OMap3an — adraHCKMM XyOOXKHUK, MMcaTenb 1 negaror, Marmctp HaumoHanbHom
akageMum nckyccts B Ocno. MNMpenoaaBan B KabynbckoM yHMBepcuTeTe (1991-1992, 2002-2021).
OcHoBan LleHTp coBpeMeHHoro nckyccrtesa AdraHmcrtaHa (CCAA, 2004), XXeHCKUIM apT-LLeHTp
(2006), CTyamio coBpeMeHHOro nckycctea Kabynbckoro yHMBepcuTeTa U YUeOHbIV LIeHTP
Ostad Brashna (2021). Nocne 2021 roga »xunn n patoTa cHadana B TypuHe, a B HacTosLlee
Bpemsa npenogaeT B HfG Offenbach Bo ®paHkdypTe 1 coocHoBan CCAA in eXiLe e.V.

Onua CopokuHa - PhD Art Sciences (2017), He3aBMCKMMaAA KypaTOpKa COBPEMEHHOIO
MCKYCCTBAa, AOLEHT Kadeapbl MEHEOXXMEHTa U MPOAOCUMPOBaAHMNA NCKYCCTBA C 38-N€THUM
npenogaBaTenbCKkMM cTaxkeM. UneH AICA n CIMAM, npegcenatens coBeTa doHaa Asia Art+.
O6nagaTtenbHULUbl rpaHToB Berlin Weltoffenna n Getty Research Institute onga vccnegoBaHMin
MOCTCOBETCKOIo NCKYCCTBa.
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	SHAPE  OF  TRUST
	Monday, August 3, 10am-12:30pm

	GATHERING AND OPENING REMARKS
	INGA LĀCE (INDIVIDUAL AND GROUP) & GUZEL ZAKIR
	MEERIM EMIL KYZY
	JOAN KEE
	Понедельник, 3 Августа, 10:00-12:30

	СБОРЫ И ОТКРЫВАЮЩИЕ СЛОВА
	10:00-10:30

	ИНГА ЛАЦЕ (ИНДИВИД. И В ГРУППЕ) & ГУЗЕЛЬ ЗАКИР
	10:30-11:30

	МЭЭРИМ ЭМИЛЬ КЫЗЫ
	11:30-12:00

	ДЖОАН КИ
	12:00-12:30
	Monday, August 3, 12:50-2:30pm

	GEORGY MAMEDOV (ZOOM)
	DILDA RAMAZAN
	ANEL RAKHIMZHANOVA & MARYAMGUL YESKEN
	Понедельник, 3 Августа, 12:50-14:30

	ГЕОРГИЙ МАМЕДОВ (ZOOM)
	12:50-13:20

	ДІЛДӘ РАМАЗАН
	13:20-13:50

	ӘНЕЛ РАҚЫМЖАН & МАРИЯМГҮЛ ЕСКЕН
	13:50-14:30
	Tuesday, August 4, 11:00-12:50pm

	YULIYA SOROKINA & ASTRAL NOMADS RESEARCHERS
	NIGORA AKHMEDOVA
	ALEKSEY RUMYANTSEV
	Вторник, 4 Августа, 11:00-12:50

	ЮЛИЯ СОРОКИНА & ИССЛЕДОВАТЕЛИ ASTRAL NOMADS
	11:00-11:50

	НИГОРА АХМЕДОВА
	11:50-12:20

	АЛЕКСЕЙ РУМЯНЦЕВ
	12:20-12:50
	Tuesday, August 4, 1:00-2:40pm

	ALEXEY ULKO
	ALIMA TOKMERGENOVA & DIANA UKHINA
	AIDA ADILBEK
	Вторник, 4 Августа, 13:00-14:40

	АЛЕКСЕЙ УЛЬКО
	13:00-13:30

	АЛИМА ТОКМЕРГЕНОВА & ДИАНА УХИНА
	13:30-14:10

	АИДА ӘДІЛБЕК
	14:10-14:40
	August 5, internal Working Group presentation

	RAHRAW OMARZAD (ZOOM)
	WORKING GROUP BIOS
	Anel Rakhimzhanova is a PhD candidate in Performance Studies at NYU, researching modernity, mobility, and performance in Central Asia. She is the editor of the exhibition catalogue Almagul Menlibayeva: I Understand Everything (Almaty Museum of Arts, 2026). Her writing has appeared in ARTMargins, Artforum, Soviet Materialities (2026). Anel is an associate investigator of the Shape of Trust art history seminar.
	Diana Ukhina is a cultural researcher, curator, and multidisciplinary artist based in Bishkek, Kyrgyzstan. She has an educational background in sociology, chaired the SYNERGY art studio / Laboratoria CI (2015-2022), and co-founded the Bishkek School of Contemporary Art (BiSCA). Diana’s practice unfolds through explorations of art as a living process — a way of sensing, researching, experiencing, and reimagining. Currently, she explores somatic movement, inner ecology, and relationships with the environment. Diana’s experience engages with themes of cultural and social memory, gender, art history of Kyrgyzstan, museums as public heritage, methodologies of artistic research, and ways of co-weaving knowledge. She mainly works with mediums like research exhibitions, texts and books, multimedia installations, photo, video, and DJ-storytelling.
	Dilda Ramazan is a curator and PhD candidate, member of DAVRA and Advisory Council at PittRivers Museum, Oxford. Her research focuses on the contemporary art scenes of Kazakhstan, Uzbekistan, and Kyrgyzstan of the independence period, proposing a comparative analysis of the three. Her latest curatorial projects include the group show of Karakalpak painters held at Tashkent Central Exhibit Hall, as well as YOU ARE HERE. Central Asia co-curated with Aida Sulova at Milan’s Fondazione Elpis.
	Georgy Mamedov is an independent curator, writer, and activist. His work critically reinterprets Soviet socialism in Central Asia and the broader post-Soviet space. Mamedov co-authored and co-edited A Book on Happiness for Young (and not so) LGBT (and not only) People (Bishkek, 2020), Utterly Other (Bishkek, 2018), Queer Communism is Ethics(Moscow, 2016), Concepts of the Soviet in Central Asia (Bishkek, 2016), and Bishkek Utopian (Bishkek, 2015). In 2011, he co-curated the Lingua Franca, Central Asia Pavilion at the 54th Venice Biennale, with Boris Chukhovich and Oksana Shatalova. In Bishkek, Mamedov lectured at the American University of Central Asia and co-founded STAB (School of Theory and Activism, Bishkek). His curatorial work has been showcased internationally, and he received the Chevalier of the Order of Arts and Letters by the French Ministry of Culture in 2015. Mamedov joined the University of Melbourne’s Research Initiative on Post-Soviet Space (RIPSS) as a graduate scholar in 2025.
	Guzel Zakir is a Kazakhstani artist of Uyghur descent, living and working in Almaty. Her practice explores identity, collective memory, and women’s voices through textiles, painting, and interdisciplinary projects. She studied arts and graphics at Abai Kazakh Pedagogical University (2004–2007), earned a Master’s degree in Experimental Arts (2008, Abai KazNPU), and later continued her studies at the Xinjiang Institute of Arts (2016–2020). Her solo exhibitions include Let Her Dance (Gaotai Gallery, Urumqi, 2022) and Monobrow (Matti Silvio Gallery, Muscat, 2022). Zakir’s work has been presented in international group exhibitions such as News from Central Asia (New York Jewelry Week, New York, 2022; Washington DC, 2022), Clouds, Power and Ornament – Roving Central Asia , curated by Slavs and Tatars (Hong Kong, 2023), Asia NOW – Paris Art Fair (2023) and ART021 Shanghai Contemporary Art Fair (2024). She is the director of the short film ILI ILI (2023), dedicated to the migration of Uyghurs to Central Asia and the intimate relationship between memory and displacement. In the fall of 2025, she curated Qizil Tan: From Histories of Uyghur Writing to Visual Languages of the Future , an exhibition on the history of Uyghur print in Kazakhstan.
	Inga Lāce is the Chief Curator of the Almaty Museum of Arts. She worked as Curator at the Latvian Centre for Contemporary Arts between 2012 and 2020. Her research specializes in modern and contemporary art across Soviet and Post–Soviet Eastern Europe, Caucasus, and Central Asia as well as its diaspora, with a particular focus on migration and transnational connections. She was C-MAP Central and Eastern Europe Fellow at MoMA, New York (2020–2023) and has curated internationally, with previous projects including the Latvian Pavilion at the Venice Biennale (2019); Survival Kit (2017–23); Portable Landscapes at Villa Vassilieff, the Latvian National Art Museum and James Gallery at CUNY (2018); Latvian Collection at the Malmo Konstmuseum (2022) and New Visions – The Henie Onstad Triennial for Photography and New Media, Oslo (2023); Kaunas Biennial (2023), and Ljubljana biennale of Graphic Arts (2023).
	Joan Kee examines how artists work within and against frameworks — historical, geopolitical, and legal — that challenge conventional ways of understanding. As Director of the Institute of Fine Arts at NYU, she works to create the conditions for new communities and forms of art historical inquiry — connecting scholars, institutions, and publics across disciplines and geographies. Her books pursue these questions through different vectors. Winner of the 2024 Robert Motherwell Book Award, The Geometries of Afro Asia: Art beyond Solidarity(2023) asks how art history might proceed from the assumption of a global majority rather than exceptional cases, using Afro-Asian frameworks to unsettle core disciplinary terms including genre, comparison, autonomy, medium, and format. Models of Integrity: Art and Law in Post-Sixties America (2019) explores how artists engaged U.S. legal structures to recuperate standards of integrity that institutions ostensibly charged with upholding them had compromised. Contemporary Korean Art: Tansaekhwa and the Urgency of Method (2013) established method itself as a category of analysis, arguing that artistic procedure operates as both formal strategy and epistemological claim.
	Maryamgul Yesken is a curator and researcher focused on contemporary and modern art of Kazakhstan. She was a research assistant for the opening exhibition of the Almaty Museum of Arts Qonaqtar (2025), curated by Inga Lace. She has also contributed to Almagul Menlibayeva’s retrospective exhibition I Understand Everything(2025), curated by Gridthiya Gaweewong, where she managed the documentation and labeling of the exhibition’s archival materials. Among her recent curatorial projects is the exhibition Baqsylyq (2025), which explored the connections between contemporary Central Asian cultural heritage and the historical and sociological concept of shamanism. Maryamgul is a research assistant for the Shape of Trust art history seminar.
	Nigora Akhmedova is a PhD in Art History, professor, and academician of the Academy of Arts of Uzbekistan, curator,as well as an honorary professor at T. Zhurgenov Kazakh National Academy of Arts. She graduated from the Department of Art History and Theory at the I.E. Repin Institute of Painting, Sculpture, and Architecture in St. Petersburg. She was a head of the Department of Art History and Theory at the K. Behzod National Institute of Arts and Design. Akhmedova is a chief researcher at the Fine Arts Department of the Institute of Art Studies of the Academy of Sciences of Uzbekistan, where she served as the head of the department from 2003 to 2009. Her main areas of scholarly interest include the art of the Central Asian countries in the 20th and early 21st centuries, issues of ethnocultural identity, and contemporary art.
	Rahraw Omarzad is a pioneering Afghan artist, writer, and educator whose work is exhibited and collected internationally, including at documenta 13 (Kassel). Omarzad taught at Kabul University’s Faculty of Fine Arts in 1991–92 and 2002–21. He founded the Center for Contemporary Arts Afghanistan (CCAA) in 2004, the country’s only Women’s Art Center in 2006, as well as the Studio of Contemporary Arts at Kabul University and the Ostad Brashna Art Training Center in 2021. In August 2021, Omarzad relocated to Turin, Italy, where he held a residency at Castello di Rivoli and taught at Albertina Academy. In 2022, he moved to Germany and co-founded CCAA in eXiLe e.V. in Frankfurt. He currently teaches at HfG Offenbach and holds an MA from the Oslo National Academy of the Arts.
	Yuliya Sorokina is a PhD in Art Sciences (2017) and is an associate professor of the Department of Art Management and Production with 38 years of teaching experience. She is an independent curator of contemporary art, facilitator, and writer. Sorokina is a member of AICA (International Association of Art Critics), CIMAM (International Committee for Museums and Collections of Modern Art), and chairperson of the Board of Asia Art+ PF. Sorokina was awarded the Berlin Weltofenna Scholarship and Getty Research Institute Research Fellowship for her research on post-Soviet art.
	БИОГРАФИИ РАБОЧЕЙ ГРУППЫ
	Диана Ухина — исследовательница культуры, кураторка, социолог, является со-основательницей Бишкекской школы современного искусства (БиШСИ), руководила творческой мастерской Синергия / Лаборатория СИ (2015–2022).  Её практика сосредоточена на художественном исследовании и сторителлинге, работает на пересечении текста, архива, фотографии, DJ-сторителлинга, а также создает публикации и выставки. Диана исследует пересборку памяти, агентность, отношения с окружающей средой и телесное присутствие; работает с историей искусства Кыргызстана через осмысление локальных арт практик и оптику видимости женщин в культуре; рассматривает музеи как общественное наследие. В своих подходах интегрирует методологическое воображение в художественное производство и образовательные программы.
	Ділдә Рамазан – кураторка, арт-критикесса и PhD кандидатка в Сорбонне (Париж), участница исследовательского коллектива DAVRA, редакционного комитета французского журнала о современном искусстве Marges, казахстанской секции AICA и консультативного совета Pitt Rivers Museum (Оксфорд). Исследует современное искусство Казахстана, Узбекистана и Кыргызстана эпохи независимости. Среди недавних кураторских проектов – выставка молодых каракалпакских живописцев в Центральном выставочном зале Ташкента (2025), а также «YOU ARE HERE. Central Asia» в со-кураторстве с Аидой Суловой в Fondazione Elpis в Милане (2024-2025).
	Георгий Мамедов – независимый куратор, писатель и активист. Исследует советский социализм в Центральной Азии, вопросы квир-этики и постсоветского пространства. Соавтор и соредактор книг: «A Book on Happiness for Young (and not so) LGBT (and not only) People» (Бишкек, 2020), «Utterly Other» (Бишкек, 2018), «Queer Communism is Ethics» (Москва, 2016), «Concepts of the Soviet in Central Asia» (Бишкек, 2016) и «Bishkek Utopian» (Бишкек, 2015). В 2011 году совместно с Борисом Чуховичем и Оксаной Шаталовой курировал Центральноазиатский павильона «Lingua Franca» на 54-й Венецианской биеннале. В Бишкеке преподавал в Американском университете Центральной Азии и со-основал Школу теории и активизма (ШТАБ). В 2015 году награжден орденом Искусств и литературы Министерства культуры Франции. С 2025 года PhD-исследователь программы RIPSS (Research Initiative on Post-Soviet Space) в University of Melbourne.
	Гузель Закир – уйгурская художница из Казахстана, живeт и работает в Алматы. Ее художественная практика исследует идентичность, коллективную память и женский голос через текстиль, живопись и междисциплинарные проекты. Работы Закир были представлены на международных групповых выставках, таких как News from Central Asia (New York Jewelry Week, Нью-Йорк, 2022; Вашингтон, 2022), Clouds, Power and Ornament – Roving Central Asia (Гонконг, 2023), Asia NOW – Paris Art Fair (2023) и ART021 Shanghai Contemporary Art Fair (2024). Она режиссер короткометражного фильма ILI ILI (2023), посвященного миграции уйгуров в Центральную Азию и связи между памятью и перемещением. Осенью 2025 года она выступила куратором выставки Qizil Tan: From Histories of Uyghur Writing to Visual Languages of the Future, посвященной истории уйгурской печати в Казахстане.
	Инга Лаце – главный куратор Almaty Museum of Arts. Специализируется на искусстве модерна и современном искусстве Восточной Европы, Кавказа и Центральной Азии, а также их диаспор. Ее исследовательские интересы включают темы миграции и транснациональных процессов в искусстве. В 2020–2023 гг. она была стипендиатом программы C‑MAP Central and Eastern Europe в MoMA (Нью-Йорк). На счету Лаце ряд значимых кураторских проектов: Латвийский павильон на Венецианской биеннале (2019, 2026), Международный фестиваль современного искусства Survival Kit (2017–2023), Portable Landscapes (Villa Vassilieff, Latvian National Art Museum, James Gallery, 2018), Коллекция Латвии в Malmo Konstmuseum (2022) и New Visions – Henie Onstad Триеннале фотографии и новых медиа (Oslo, 2023); Каунасская биеннале (2023) и Люблянская биеннале графического искусства (2023). Соисследователь проекта Building the Field of Modern Art History in Central Asia, поддержанного Getty Foundation.
	Джоан Ки – директор и профессор Института изящных искусств New York University (NYU), а также приглашенный преподаватель Юридической школы NYU. Ее исследования сосредоточены на взаимодействии современного искусства с правом, коммуникациями и технологиями. Автор книг Contemporary Korean Art: Tansaekhwa and the Urgency of Method (2013), Models of Integrity: Art and Law in Post-Sixties America (2019) и The Geometries of Afro Asia: Art beyond Solidarity (2023), получившей премию Роберта Мазервелла (2024). Соисследователь проекта Building the Field of Modern Art History in Central Asia, поддержанного Getty Foundation.
	Мариямгүл Ескен – кураторка и исследовательница, специализирующаяся на современном и модернистском искусстве Казахстана. Она работала научным ассистентом на выставке Almaty Museum of Arts Qonaqtar (2025), куратором которой выступила Инга Лаце. Она также участвовала в подготовке ретроспективной выставки Almagul Menlibayeva: I Understand Everything (2025), под кураторством Гридтии Гавивонг, где отвечала за документирование и систематизацию архивных материалов выставки. Среди ее недавних кураторских проектов выставка Baqsylyq (2025), исследующая связи между современным культурным наследием Центральной Азии и историко-социологическим понятием шаманизма; на выставке были представлены работы Молдакула Нарымбетова, Алмагуль Менлибаевой, Бахыт Бубикановой, Абдрашита Сыдыханова и других. Она является куратором ARTBATFEST 2026 – Международного фестиваля современного искусства в Алматы, Казахстан.
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